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1. Humperdinck, E.  HANSEL UND GRETEL - Overture
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2. Britten, B. PETER GRIMES - Act 3
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3a. Mozart, W. A. NOZZE DI FIGARO — Overture.
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3b.  Mozart, W. A. NOZZE DI FIGARO - Act 1. No. 7 Trio
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4. Verdi, G.

FALSTAFF — Act 3, Parte 1. Beginning
Allegro agitato
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5. Verdi, G. OTELLO -Act 4
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6. Verdi, G.

RIGOLETTO —Act 1, Scene 1
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7a. Wagner, R. DIE WALKURE - Act 1, Scene 1, Reh. #16
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8a. Wagner, R. DIE MEISTERSINGER - Act 1, Scene 3

SCENE III.
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DIE MEISTERSINGER - Act 2, Scene 7

Wagner, R.
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9a. Strauss, R. DER ROSENKAVALIER - Act 2, Reh. #102
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9b.  Strauss, R. DER ROSENKAVALIER - Act 2, Reh. #154

Sehr lebhaft d.=d des ¢
Allegro molto J. = 66

D = =
1 | s et §
—"‘—ﬁi—d ~— e e
y rp
e £ m i
1 1 1 3 3 C— | Eall S | Pl .
D R B [ Sra s P Lo B ey S S s P
@ — L . . - = ’ i
=1 ol l | L
et E=ssr=—cs ==
-~ 1 | Iy | Y =
Pl [+ X4 L] ' X K] 7.4 | 41[ 1 1  w— 1 I — -
— 9)(}‘-' T »p ' cresc. - - - -
/_——w
I b"‘ — - F /r—-F\ I
T = b'i"@l —t ] H iw-r——;}__?l ——— —f—
¥ ].d——— 1 | I Dij 96 biﬂ
nf dim. - - - P dim.” - - - rrP T

B
10.  Strauss, R. SALOME - Reh. #140
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FIDELIO —Act 2, No. 14 Quartet

Beethoven, L.
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SYMPHONY NO. 9 — Recitative

Beethoven, L.
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