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China NCPA Orchestra

Annual Audition

Date: August / October

Location: Beijing / Berlin / Budapest

General Information

China NCPA Orchestra is the resident orchestra of the National Centre for the Performing
Arts (NCPA), Beijing. Established in March 2010, the orchestra consists of highly
accomplished musicians from around the world, who perform in more than a dozen
opera productions presented by its home venue each year as well as in ballets and
regular orchestral concerts in its own season. With a notably busy schedule, the young
ensemble has fast established itself as one of the most adventurous and dynamic
orchestras in the country.

The NCPA Orchestra demonstrates an abiding commitment to the highest levels of artistic
excellence and takes pride in its long-term collaborations with the finest musicians of our
time. Artists associated with the orchestra in the past two years have included Zubin
Mehta, Valery Gergiev, Myung-Whun Chung, Christoph Eschenbach, Vladimir Ashkenazy,
Yan Pascal Tortelier, Gunter Herbig, Leif Segerstam, Shao-Chia Lu, Muhai Tang, Xian
Zhang, Gilbert Varga, Lang Lang, Stephen Kovacevich, Leo Nucci, Jian Wang, Gautier
Capucon, Yuja Wang and Han-Na Chang, among many others. Maestro Lorin Maazel
worked closely with the orchestra before his passing and praised the musicians for their
“amazing professionalism and great passion in music”. After working with the orchestra
in a series of concerts and the NCPA's new production of La Traviata in June 2010.
Maestro Christoph Eschenbach also declared it “one of the finest orchestras in Asia”.

In the first six years since its establishment, China NCPA Orchestra has become one of the
leading ensembles in the country both on stage and in the pit, gaining critical acclaim
for its performances in NCPA's many opera productions. To date they have played for
over 30 new productions, including not only classical repertoire works such as Tosca, The



Barber of Seville, Die Fledermaus, Lohengrin, Aida, Otello, Nabucco, but also newly
commissioned works The Chinese Orphan, Rickshaw Boy and The Visitor from the Ice
Mountains. In its own orchestral concert season, the orchestra has consistently presented
creative and diverse programmes, including 30 symphonic concerts that has gradually
expanded repertoire of western classical works. In 2013, a remarkable Beethoven Project
under the baton of LU Jia achieved great success. Their performance of the mammoth
Ring without Words with its creator, Lorin Maazel, was released on SONY Classics
worldwide, the only recording the great maestro ever made with a Chinese orchestra.

The NCPA Orchestra has flexed its wings on the international stage with high-profile
touring work, receiving widespread international praise for its performances. From 2012
to 2015, the orchestra was invited by Kissingen Summer Music Festival and Schleswig-
Holstein Musik Festival, and made its German tour continued with concerts in NUrnberg,
Hamburg and Berlin. It also gave performances in Sydney, Singapore, Seoul, Daegu,
Taipei and Macau. During the 2014/15 season, the orchestra undertook its first North
American tour, where it performed in 7 major cities in the US and Canada, under the
baton of LU Jia. This was not only a milestone for this young ensemble, but also @
breakthrough for any Chinese orchestra performing abroad. Musical America praised ifs
“loyful confidence and youthful strength”. Concerto Net described it “a polished, first
rate ensemble”.

The forthcoming 16/17 season will have 'Music Speaks' as its central theme, featuring
concerts conducted by LU Jia, Myung-Whun Chung, Shao-Chia Lu, Claus Peter Flor, Pavel
Kogan, Hannu Lintu, Muhai Tang, Yi Zhang, Biao Li, with soloists Kyung-Wha Chung,
Gautier Capucon, Henning Kraggerud, Jian Wang, Man Wu, Haochen Zhang, Sa Chen,
Li-Wei Qin, Tianwa Yang, Feng Ning, Wei Wu and many others. Renowned composer
Qigang Chen and pianist Yuja Wang, both as this season's Artist-in-Residence, will lead a
number of concerts as well as educational projects. The orchestra will also perform in
fifteen NCPA opera productions including Tannhauser, Rusalka and War and Peace.

Audifion
Hungarian Audition | Location & Date
Date 14th - 15t October, 2016
Location Budapest / Berlin

Deadline of Application 1st October, 2016




Chinese Audition | Location & Date

Date 27th — 28th August, 2016

Location | Beijing - National Centre for the Performing Arts

Deadline of Application 20t August, 2016

Vancancies

Principal Associate Principal Tutti
15t Violin 2nd Violin Violin
Cello Viola Cello
Oboe Cello Clarinet (E-flat Clarinet)
French Horn Double Bass Bassoon (Bass Bassoon)
Trumpet Flute French Horn
Harp Trombone Percussion

Requirement

1. Applicants should be of sound character and possess good professional ethics,
performing experiences with a professional orchestra is required.

2. Able to rehearse and communicate with others in English.

Employment

1. Members in the China NCPA Orchestra are engaged under full-fime contracts;
Employment to commence based upon orchestra's arrangement and the successful
applicant's availability.

2. Musicians shall play on their own instruments, while China NCPA Orchestra will bear a
certain amount of the cost of consumables.

3. Apart from the subscription performances, musicians shall play in outreach /
educational performances, chamber music concerts and recordings.



Application

Please send following documents via email ( ) in advance,
please put “Applied position + Name + Preferred audition location” in the subject
field of the email.

1. Completed Application Form (

2. Copies of ID card / Passport, graduation cerfificates, diplomas, award
certificates and other professional cerfificates (if any).

3. Three passport-size photos (frontal and hatless).

List of Solo piece and Orchestra experts , Please see Annex #1 ( )

Please note that all received materials will not be returned.

Contact Information

Miss Liu & Miss Luo,

Orchestra Recruitment Office

China National Centre for the Performing Arts

No.2, West Chang'an Avenue, Xicheng District,
Beijing, P. R. China 100031

Tel: +86 - 10- 6655 0618

Fax: +86 - 10 - 6655 0519

Email:

For More Information, please visit our website:


mailto:ncpaorchestra@126.com
http://www.chncpa.org/subsite/NCPAO2016-17/baomingbiao.doc
http://www.chncpa.org/subsite/NCPAO2016-17/qumu.pdf
mailto:ncpaorchestra@126.com
http://www.chncpa.org/subsite/NCPAO2016-17/group2.html
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JNREB K. BE R | Principal and Associate Principal of Violin
Ik £ % i B Compulsory Solo Pieces:
I- N%%DXEANREDEIBE —RF

I** movt. from Beethoven’s Violin concerto in D major

2- RIAFFE =, B, FLIREWEBE—FF (84F) o

Mozart’s Violin concerto: No.3, or No.4 or ,No.5 (including Cadenza),
A B % Bx Orchestra Excerpt:

l. 4. «F—m¥y (F—HKF, FHE290F, 407 £ 105, 294 £ 335
1)
Johannes Brahms:Symphony No.| in C minor, OP.68,
bar 40-105,and bar 294-335

ISt

movt. , from the beginning to bar 29,

2. BE S «EEY (FHECEI3)H)

Richard Strauss: <Don Juan>,from the beginning to the 13* bar after C.

3. EF¥HIFEIRK: «F—aWy (F—RFTFHEILF)

ISt

Sergei Prokofiev: Symphony No.l in D major,OP.25, I* movt., from the beginning to No.|2.

4. M35 «FhZhmy (HFZRFI9-1140%)
Ludwig van Beethoven , Symphony No.9 in D Minor, Op.125, 3™ movt., from bar 99-1 14.

5. B «FZtTHZAW (FORFFLETEIY)



Wolfgang Amadeus Mozart: Symphony No.39, KV.543. The 4" movt., from the beginning to
bar 78.

6. BAA L b )ARREWMAEWY (FZRFTIREANRSY)

Antonin Dvorak: Violoncello Concerto in B minor, op.104 3rd movt. Solo

7. T EHFER X «EFAEY (REFSH)

Nikolai Rimsky-Korsakov, Sheherazade solo part

8. HE iy EH (BEHFRD)

Richard Strauss: <Don Juan> solo part

9. I esbdFor i CGEMAREY (BEFD)

Richard Strauss: Ein Heldenleben, B-flat, solo part

10. gh4sdgdr: «F—zmly (IREAIHRS)

Johannes Brahms: Symphony No.l in C Minor, solo part

8RB 0 CHENZhMY  (RARSY)
Antonin Dvorak: Symphony No.8 in G major, op.88 solo part

IR EE AT | Tutti Violin
1k &% i B2 Compulsory Solo Pieces:

NZ%DRAIREWEABE -—RFRENLFE =, Fw, FLIREHEAME KT
(RE&HH) .

\\

[** movt. from Beethoven’s Violin concerto in D major or Mozart’s Violin concerto: No.3, or

No.4 or ,No.5 (without Cadenza),
& P\ K Bx Orchestra Excerpt:

BB E—sehdy (F—RE, F4ZFE 2909, 40 % F 105, 294 £ 335
)



Johannes Brahms:Symphony No.| in C minor, OP.68, | movt. , from the beginning to bar 29,
bar 40-105,and bar 294-335

2. 2F sy OEFY (FHECKE 130F)

Richard Strauss: <Don Juan>,from the beginning to the 13® bar after C.

3. EFHIERK: «F—mMy (F—FRFFBEI25)

Sergei Prokofiev: Symphony No.I in D major,OP.25, I* movt., from the beginning to No.I2.
4. NS KFLZAWY (FZFRF99-114.)%)

Ludwig van Beethoven , Symphony No.9 in D Minor, Op.125, 3" movt., from bar 99-1 14.

5. B34 «HF=Thzhwl (FOREF4EE78)F)

Wolfgang Amadeus Mozart: Symphony No.39, KV.543. The 4™ movt., from the beginning to
bar 78.

6. 47 %: «HF Wy (FH_HRFIF43 97 )F)

Robert Schumann : Symphony No.2 in C Major .The 2™ movt. from the beginning to bar 97

PREEG R, 34K | Principal and Associate Principal of Viola
1k &% i B Compulsory Solo Pieces:

- EXENHR (BB

I** movt. from Hoffmeister (including Cadenza)
2- W3R IS e — R T (B4H)

Stamitz’s Pieces (including Cadenza)

& P\ K Bx Orchestra Excerpt:

| $hEIH: CGEMEZAZT AWM (XA 1,57)

Johannes Brahms: Variation on a Theme by Haydn, Op.56a, variation 1,5,7



2. BE GRS «EHEY (F4EB. CEHDASIT)

Richard Strauss: <Don Juan>,from the beginning to B. and from C to 5" bar before D.

3. R «FH=tEmzmwy (LR 134-181 )
Wolfgang Amadeus Mozart: Symphony No.35 in D Major, K.385, Finale: bar 134-181.

4. TVERA: PRRZEY (HiEW FHED)

Felix Mendelssohn: A Midsummer Night’s Dream, scherzo, from the beginning to D.

5. R EAMA: <(Fxzohwy (F—FZ 19 )HE62/0%)
Pyotr llyich Tchaikovsky: Symphony No.6 in B Minor, Op.74, | movt., bar 19-62.

6. LRR: B CTAR EMATY A A

Giacomo Puccini: <Manon Lescaut> ,Intermezzo

7. BERFHA: CBEITEY FE RS

Richard Strauss: excerpts from Don Quixote

F]RFEKZER | Tutti Viola
1% £} B Solo Piece:

BRI AFR B LR FME R —RFE (Re4EH)

I** movt. from Hoffmeister or Stamitz’s Pieces (without Cadenza)

i B % BX Orchestra Excerpt:

| $p3zag i CGREMEMEEEY (& 157)

Johannes Brahms: Variation on a Theme by Haydn, Op.56a, variation 1,5,7

2.382% H5FFH: EHY (FFHZEB. CEHDAS)F)

Richard Strauss: <Don Juan>,from the beginning to B. and from C to 5% bar before D.

3.REIAF: «F =t Azawy (LR 134-181 )



Wolfgang Amadeus Mozart: Symphony No.35 in D Major, K.385, Finale: bar 134-181.
4. 71iERE: AP EARZHEY (FiEW FBED)
Felix Mendelssohn: A Midsummer Night’s Dream, scherzo, from the beginning to D.

ST RME: CHNZhwy (B—FRFI9NFE62NT)

Pyotr llyich Tchaikovsky: Symphony No.6 in B Minor,Op.74, |** movt., bar 19-62.

KR EHL K. 34/ | Principal and Associate Principal of Violoncello
1%k &L # B B Compulsory Solo Pieces:
|- A D XA A S —RE
[** movt. from Haydn’s : <Concerto in D major for violoncello and Orchestra>
2- 47 % A IR Rl SR AT AR SRR SRR
Schuman’s: < Concerto in a minor for violoncello and Orchestra> or Schubert’s Pieces
R A K B Orchestra Excerpt:

| R34 T ey (Fw 38 2H0)

Wolfgang Amadeus Mozart:The Marriage of Figaro,excerpts from the overture.

2. BE AT BB (W I EHRY)

Richard Strauss:“Don Juan”, excerpts from the introduction.

3. N%%: LFAZaM (FWRFE HEHRS)

Ludwig Van Beethoven,Symphony No.9 in D Minor,Op.125,excerpts from the 4th movt.

4. M%%: «HEEZAHM (BZFTPFHE 14 219 %)

Ludwig Van Beethoven:Symphony No.5 in C minor,Op.67,3rd movt.,bar 141-196.

5. N%3%: «HFAzhd (F_fEZiMfts)



Ludwig van Beethoven, Symphony No. 5 in C minor, Op. 67, The 2nd movt Theme and

variation .

6. i F WY (B_RZFHLEA;, 47 256 7)
Johannes Brahms:Symphony No.2 in D.73,2nd Movt.,from the beginning to A,and bar 47-56.

7. BARE: (FBEY H RTINS

Giuseppe Verdi : <Rigoletto> excerpts from Act 2

8. RMARH: (RRFY H—igT3HH

Giuseppe Verdi : <Otello> excerpts from Act |

X} EE A5 | Tutti Violoncello
;&4 # ) B2 Compulsory Solo Pieces:
|- R D XA AW E —RE
I** movt. from Haydn’s : <Concerto in D major for violoncello and Orchestra>
2- A7 2 A NVE R R SR AT R SR iR
Schuman’s: < Concerto in a minor for violoncello and Orchestra> or Schubert’s Pieces
A B % BX Orchestra Excerpt:
|24 <A FagdEaly (OFw 48 2359)
Wolfgang Amadeus Mozart:The Marriage of Figaro,excerpts from the overture.
2.38% aFFH: OEZ> (B3RS
Richard Strauss:“Don Juan”, excerpts from the introduction.
3N %3 «FHZmEy (FRFE LIRS

Ludwig Van Beethoven,Symphony No.9 in D Minor,Op.125,excerpts from the 4th movt.



AMS 5 <FEZhEY (FZRFPEI4E1960F)
Ludwig Van Beethoven:Symphony No.5 in C minor,Op.67,3rd movt.,bar 141-196.
5N %3 «KFAXAEY (F_fFrZEIHAMTER)

Ludwig van Beethoven, Symphony No. 5 in C minor, Op. 67, The 2nd movt Theme and

variation .
6.3y 3T (F Wy (B _FRFFHWEA;, 47 256 )\F)

Johannes Brahms:Symphony No.2 in D.73,2nd Movt.,from the beginning to A,and bar 47-56.

KEREF K. 28 | Principal and Associate Principal of Contrabasso
1% % )i B Solo Piece:

T ARAE R K77 % IR BAR A A 09V R AR SufE 1L 55 54

Sperger or Vanhal or Dragonetti’s concerto Pieces are Optional 6Min

A B % BX Orchestra Excerpt:

. W%3%: Fazqhwy (F=5%52/)% % 100,140 % 218)
Ludwig van Beethoven:Symphony No.5 in C minor,Op.67,3rd movt.,bar 52-100,and bar 140-
218.

2. RaliF: e Fegdsaly (38 Z3%)

Wolfgang Amadeus Mozart:The Marriage of Figaro,excerpts from the overture.

3. N%%: LFAZaM (FWRFE HEHRS)

Ludwig Van Beethoven,Symphpny No.9 in D Minor,Op.125,excerpts from the 4th movt.

4. PAIEH: «F=sndy (HF—KRFEEF)
Johannes Brahms:Symphony No.2 in D.73,1st movt.,from E to F.

5. BilH: «Fwtiemwy (F—5F 114-138, 191217 %)



Wolfgang Amadeus Mozart: Symphony No.40 in G minor,K.550, I st movt.,bar 114-138,191-217

6. L¥: <(F—zaw» (FZRF REHD)

Gustav Mahler: Symphony No. | : titan D major 3rd movt. Solo

7. BRE: CREFY FwiEI2FN

Giuseppe Verdi : <Otello> excerpts from Act 4

I&F - E K AR | Tutti Contrabasso

1% % )i B Solo Piece:

HARAE R T o IR A& A& A T AR S 55 5 4F

Sperger or Vanhal or Dragonetti’s Pieces are Optional 6Min

i B % BX Orchestra Excerpt:

LN %3k «HEZhwy (H=F=52.)% % 100,140 £ 218)

Ludwig van Beethoven:Symphony No.5 in C minor,Op.67,3rd movt.,bar 52-100,and bar 140-
218.

2R34T ALY (pw 48 23

Wolfgang Amadeus Mozart:The Marriage of Figaro,excerpts from the overture.

3N 55 «FHZnEy (FwRE R EHRS)

Ludwig Van Beethoven,Symphpny No.9 in D Minor,Op.|25,excerpts from the 4th movt.
4.5h 3R <F—xohWy ($5—FRFEZEF)

Johannes Brahms:Symphony No.2 in D.73,1st movt.,from E to F.

5.334F: «Fwthwy (F—5RF 114-138, 191217 /v 7)

Wolfgang Amadeus Mozart: Symphony No.40 in G minor,K.550, I st movt.,bar 114-138,191-217



K & | Flute

¥ & i £ Solo Piece:

FHHFD KAXG KIAKG AW H —

I** movt. from Mozart’s flute concerto in D major or in G major.

A BK % BX Orchestra Excerpt:

. W% 5 «CFRBERR> =4 (5]1F; 279-360 )\ 77)

Ludwig van Beethoven, Leonore Overture No.3, Intro and bar 279 — 360.

2. EFHIERK: <HAHR (FEHS)

Sergei Prokofiev: Peter and the Wolf, excerpts.

3. b I: (EEENFEeRGY (18521 5. 56 558 )\ F—4R)
Richard Strauss: Also sprach Zarathustra op.30, No.I18 to No.21, 8 bars after No,56 to end.
4. $hFAEH: Fwzohwy (FwRERAINS)

Johannes Brahms, Symphony No. 4 in E minor, Op. 98, solo part in 4th movt.

5. AR CAXIRERFHRY (F Bk EIS)

Maurice Ravel: Daphnis et Chloé, solo part in the second suite.

6. 18T CHAPFEY (38 EFD)

Claude Debussy: <Prelude a L'apres-midi D'un Faune >, excerpts.

R%&EH K. 3 E % | Principal and Associate Principal of Oboe

1% £} B Solo Piece:



F AU C XAE B W Ay Ao B & 845 57 B W3R B P R & 4P

Mozart’s Oboe concerto:C major and R-Strauss’s Oboe concerto both 6Min

A BK % BX Orchestra Excerpt:

| ghadg i ChREWREHY (FZRF, F4-3207)

Johannes Brahms: Violin Concerto in D major, Op. 77, 2nd movt., from beginning to bar 32.
2. F|E: BB (FW FHEITE2NT)

Gioachino Rossini, Overture to “La Scalu di Seta”, introduction.

3.M%3%: «H=Zvhdy (H_FZ8-101 %)

Ludwig van Beethoven, Symphony No. 3 in E flat major, Op. 55, 2nd movt., bar 8 — 101.

4 AR CEFELFZHEAY (FEE45 1)

Maurice Ravel: Le Tombeau de Couperin, Prelude, from the beginning to the Ist bar before 4.
5. B uirr i <EH . (LE4ADPMTENFGE2DF. OWSNIFEPE | NF)

Richard Strauss: “Don Juan”, from 4th bar after L to 2nd bar after N, and from 5th bar before

O to the Ist bar after P.

6. LY CHZhy (ZAREHEES)

Gustav Mahler: < Symphony No. 3 > (excerpts. From 2nd movt.)

7. M%3 <ENZhWY (ZRZHZIAHRS)

Ludwig van Beethoven: <Symphony No. 6 in F major, Op. 68>, (excerpts. From 3rd movt.)

RE&EIEERN | Tutti Oboe
1% £} B Solo Piece:

R AR C AR F WA R 8457 7 WK E T A AR oS 4P



Mozart’s Oboe concerto: C major or R-Strauss’s Oboe concerto are Optional 6Min

A BK % Bx Orchestra Excerpt:

| ghadg . ChREWREHY (FZRF, F4H-3207)

Johannes Brahms: Violin Concerto in D major, Op. 77, 2nd movt., from beginning to bar 32.
2. F|E: EHY (FW FHBEITE2NT)

Gioachino Rossini, Overture to “La Scalu di Seta”, introduction.

3. M%3%: «H=Z%vhWy (H_FZ8-101 %)

Ludwig van Beethoven, Symphony No. 3 in E flat major, Op. 55, 2nd movt., bar 8 — 101.

4 AR CEFELFZHEAY (FEE45 1)

Maurice Ravel: Le Tombeau de Couperin, Prelude, from the beginning to the Ist bar before 4.
5. @& euarr i <EH . (LE4ADPNTENE2)F. OWSNIFEPE I IF)

Richard Strauss: “Don Juan”, from 4th bar after L to 2nd bar after N, and from 5th bar before

O to the |st bar after P.

6. HhAIFAT: CGEM AL AwW» , Op.56a, (35 Z%)
Johannes Brahms: Variations on a theme by Haydn, excerpts
7. M 33 <FxznMy (ZRFHEHRD)

Ludwig van Beethoven: <Symphony No. 6 in F major, Op. 68>, (excerpts. From 3rd movt.)

¥ HF % | Corno inglese

A PR % BX Orchestra Excerpt:

I XA v CRAZARY F=RF (FHEHY)

Antonin Dvorak : Sinfonia No.9, excerpts from 2nd movt..



2. B NAAT . KB RAEY  (FREERS)

J. Sibelius : Der Schwan von Tuonela solo part

3. HAR : «G XIAMEW AN F KT (GEEHEN)
Maurice Ravel :Piano Concerto in G major, excerpts from 2nd movt.
4 FER: CBARRFHY (3 Z3H5)

Gioacchino Rossini :excerpts from Wilhelm Tell Ouverture.

5. #i3%% : KFLERT WY (48 3 %)

Hector Berlioz :excerpts from A Roman Carnival Overture.

6. FLi&th: <HFRATEL5HFRRE FH (38 2359)

Richard Wagner: <Tristan und Isode>, excerpts.

# % % | Clarinet

%% % & Solo Piece:

EIHA KALES ARG — R

I* movt. from Mozart’s clarinet concerto: A major .

R A K B Orchestra Excerpt:

. WZ 3 «FxRmFRy (FH=FR=7-18. 68-77. 113-117 )-%)

Ludwig van Beethoven: Symphony No. 6 in F major (Op. 68), 2nd movt., bar 7 — 18, 68 — 77,
3-117.

2. 2R EA X D KB AA WY (TRERD)

Rimsky-Korsakov: Capriccio Espagnal, solo part.



3. 2 AHBEHR: (RFEE (F_RFHEARY; FZRFAMN4ADTEA
DElDFTEF Gall MW EL FWRFE: BAFLIEL)

Nikolai Rimsky-Korsakov, Sheherazade, Cadenza in 2nd movt., 3rd movt.: from 4th bar before

A to A, from Ist bar after D to F, from |st bar before G to I. 4th movt., solo part from | to L.
4. HhidgHr: Fwsohdy (%R FEFEHH5—B)

Johannes Brahms: Symphony No. 4 in E minor, Op. 98, 2nd movt., from beginning to B.

5. %3 «F=Zhwy (F_FRZFWBES4)T)

Johannes Brahms, <Symphony No. 3 in F major, Op. 90>, 2nd movt., from beginning to bar 54.

& & #% % | E-flat Clarinet
A B % Bx Orchestra Excerpt:

. BERAR HLEFY (IBEIFRH)

Maurice Ravel : excerpts from <Bolero>

2. il LB ZnWy (35 TIHS)

Hector Berlioz : excerpts from <Symphonie fantastique >

3. HMBALT «FAZhW (FEHRD)

Dmitri Shostakovich: excerpts from <Symphony No. 5 in D minor, Op. 47,>

4. BE RAFFH CHRROGTBAEED (3 T3H5)

Richard Strauss: excerpts from < Till Eulenspiegel,>

5. M4FIE A AR (FZHH)

Igor Stravinsky: excerpts from < Rite of Spring,>

6. MAFFIME CKBY (3 EHD)

Igor Stravinsky: : excerpts from <Firebird>

elude 5 bars before rehearsal number |5 through the first bar of rehearsal number 15



7.8 E AT OBEE T (BREE)

R.Strauss :excerpts from .Don Quixote ,

8. Ml AT <KX B> (M5F5-6 554/ F; |1 53 125; 48-5-49 5; 141 5
A 13 142 %)

Stravinsky :Rite of Spring ( Reh 5 Through 4™ bar after reh 6, reh || through reh 12, reh 48
through reh 49, | before reh 141 through reh 142)

9. BARF  KIFTAREY Fwik (5 2RE)

Verdi: Aida , excerpts from Act 4,.

X % | Bassoon

1% % )i B Solo Piece:

FZHHEB XAXREN AW E — KT

[** movt. from Mozart’s Basson concerto:B-flat major.

A B % & Orchestra Excerpt:

| 334 T 94540y (W 35 23 %)

Wolfgang Amadeus Mozart: The Marriage of Figaro, excerpts from the overture.
2 BAR: KBETFY (BREZF)

Maurice Ravel: Bolero, solo part.

3R RAMA «Fxmwy (5 EHS)

Pyotr llyich Tchaikovsky:: excerpts from <Symphony No.6 in B Minor,Op.74>,
4. FHRAR: «GREAMFEMEHY (FZFKF 14—16)

Maurice Ravel: Piano Concerto in G major, 3rd movt No.I4—No.|16



{&& X % | Contrabassoon

A BK % BX Orchestra Excerpt:

| R R <HB45A5» (35 TB %)

Maurice Ravel: excerpts from Ma Mere I'oye,.

2. B ATRA A <F Ay (38R HE)

D. Schostakovich : excerpts from Sinfonie No.5,

3. AL HE T HIRE CRMFEBY (BEERE)

W. A. Morzart :excerpts from Serenade No.|0 <Gran Partita>,

B 5 | Horn
Ik &% B Compulsory Solo Pieces:
I- FIRPORSHEWE — KT
I** movt. from Mozart’s : Horn concerto No.4 in E flat
2- BERIFT I — B 5 WA
R. Strauss : Horn concerto No.l in E flat Pieces
* pk AV F 24 | No less than 6 minutes for solo pieces
&P\ K Bx Orchestra Excerpt:
LB RE & «FHLzmwy (35 2H9)
Antonin Dvorak: Symphony No. 7 in D minor, Op. 70, excerpts.

2. KA (FEARZAWY (5 —RF Solo)



Dmitri Shostakovich: Symphony No. 5 in D minor, Op. 47, solo part in |st movt.
3. Ffa: CERBHFAE (3FEHD)

Carl Maria von Weber: Der Freischutz: Overture, excerpts.

4. BEGEFZH . GEBEEEY (51F)

Richard Strauss: Ein Heldenleben, introduction.

5. & w4 «Fxwmw»y (% =R F Trio Langsam—E)

Anton Bruckner: Symphony No.6 in A major, 3rd movt. Trio Langsam—E.
6. A& <FEhZhE (F—RFHEHK)

Anton Bruckner: Symphony No.9 in D minor, Excerpts from |st movt.

7. 3h3AT CHEZZ0aWy , FEZRF, BAI—AI W -CEANY (REATHSE
JE BIE )

Johannes Brahms: <Symphony No. 3 in F major, Op. 90>, 3rd movt., | bar before B — 5 bars

after C (Only for Principal and Associate Principal Horn)

8. WMEGEIF T (HFRBUAELAGBEE BIHE (EATHSTEE. 34

)

R. Strauss : Till Eulenspiegels lustige Streiche, Op.28, excerpts. (Only for Principal and Associate

Principal Horn)

)% | Trumpet

¥ % )i B Solo Piece:

HMEE XA NS AR E —RE

[** movt. from Haydn’s trumpet concerto : E-flat major.

A B % BX Orchestra Excerpt:



. % «FAaMy (F—FRFIFHRESES)

Gustav Mahler: Symphony No.5 in C-sharp minor, solo part in the introduction of |st movt.

2 PRSI A CERBEFHFY (05 E£625; 69 552705; 71 FELR)

Igor Stravinsky: Petrushka, No. 60 — 62, 69 — 70, 7| — end.
3. BT RAFEA L «XFARIEY (FwHRFECH | JF-E. T-U. W-XA7 10 8%
X-Z A 10 vF)

Nikolai Rimsky-Korsakov, Sheherazade, 4th movt., from Ist bar before Cto E,and T - U, W —
10 bars before X, X — |0th bar before Z.
4. R RIA KBRS (&Y)

Modest Mussorgsky: Pictures at an Exhibition, Promenade
5. &tk . «EMAEY (KBiA: 425 %455, E48: 50 5477 /)-%-55%5. 78

$H 408055 )

Richard Strauss: Ein Heldenleben, B-flat, from No. 42 to 45, E major, from 7th bar before No.

50 to 55, from 4th bar of No. 78 to 80.

¥ -5 | Trombone

1% )i B Solo Piece:

Hdid kL «KSFEKEXAREAY (F—=5KF)

Fedinand ‘David: Trombone concerto in E flat major op.4 (The Ist and 2nd movt. )
A PR % Bx Orchestra Excerpt:

| R AR: BEFY (REFRH)

Maurice Ravel: Bolero, solo part.

2. Z4E: «&AWY (F=KF5: FZERPOIRANRS)

Wolfgang Amadeus Mozart: Requiem, second trombone, solo part in Tuba Mirum.



3. 5% «H=Zmmwy (F—RFBFHEIPIFTEINTFE6IT)

Gustav Mahler: Symphony No. 3 in D minor, Ist movt., 3rd bar in No.|3 to 6th bars after No.
17.

4. Wil 2k FEFFHATEHY (94—I112 )
Hector Berlioz: The Rakéczi March, bar 94 — 1 12.
547 % (HFH=Zmwmwy (FWARFT HIHRS) MAFTITRTEE

Robert Schumann: Symphony No. 3 in E-flat major, opus 97, excerpts in 4th movt. *Perform

with Alto Trombone.

6. & - eAFFH: CRRBAEED (FBEHS)
Richard Strauss: Till Eulenspiegels lustige Steiche , excerpts.
7. /R CAERERY Fi (38EHS)

Gioacchino Rossini: William Tell overture , excerpts.

8. Fikth: «EREZB> A (35 ZIHD)

Richard Wagner: Tannhauser overture , , excerpts.

9. KAkth: <kRAAv» (3 ZH%)

Richard Wagner: Die walkuere, , excerpts.

10. 25 <F=zTmwy  (F52HD)

Camille Saint-Saens : Symphony No. 3 ,excerpts.

{&% %5 | Bass Trombone
Ik & KB Fx Solo Piece:

JO B BN F KA RS AR S — R ¥



I** movt. from Ernst Sachse’s bass trombone concerto :F major .
A BK % Bx Orchestra Excerpt:

| B E A7 CFRFHL Zawy (18 5—I19 547 6. 80 57 3—8I 57T 4

)

Richard Strauss: Eine Alpensinfonie.No.18 to 6 bars before No.19, 3 bars before No.80 to 4
bars before No.18)

2. RAE: K HA (FEHRI3FAIIFTEE6FTEINT)
Richard Wagner: Die Walkure, Act. 3, from |st bar before No. 3 to 3rd bar after No. 6.

3.#MiT %% «Lfzawy (FwRF: 114-135/)%) Hector Berlioz: Symphonie

fantastique, 4th movt., bar |14 — 135.

4. FHE: EWY Ao BF5E45. 75285, 952 15.0%)

<fa

Gioachino Rossini: Overture to La Gazza Ladra, from No.3 to 4, 7 to 8, and from No.9 to |5th

bar after No.9.

5. W% 3 «HAZhwy (FmEF: 595626 )
Ludwig van Beethoven, Symphony No. 9 in D Minor, Op. 125, 4th movt., bar 595 — 626.

X5 | Tuba

1% % )i B Solo Piece:

BRI K5 A E —RF

[** movt. from R.V.Williams’s Tuba concerto.

A PR % BX Orchestra Excerpt:

| Wil «xazhwly (FALRE BELXRY)

Hector Berlioz: Symphonie fantastique, excerpts in 5th movt.



2. RLAEth: AR LRFy (i 35 23)

Richard Wagner: Excerpts from the overture to Die Meistersinger von Nurnberg.

3. 5% «F—smly (FZRFIFTHA4NFTSFTA40%)

Gustav Mahler: Symphony No. | in D major, 3rd movt., from 4th bar before No.3 to 4th bar
before No.5.
4. TR «F %Ry (1l 5—14%)

Ottorino Respighi, Fountains of Rome, No, | | to No.|4.

5. @& uas i CGHRROGBAERY (3FEHD)

Richard Strauss: Till Eulenspiegel, excerpts.

37 & | Percussion
Ik & B & Solo Piece:
Bk S~ B KIRE 4 BWVLI007-1012 4F &, £k 5 94+

J.S.Bach : From <6 Suites a violoncello solo senza basso BWV 1007-1012>, Pieces are Optional

6Min

Z & # | Timpani
i B % B& Orchestra Excerpt:

. W% % <FHniy (38 23%9)

Ludwig van Beethoven, Symphony No. 9 in D Minor, Op. 125, excerpts.
2. L%y CF AR IR (35 230)

Gustav Mahler: excerpts from Symphony No.5 in C-sharp minor.
3.FRBRS: «FMHEAE LAY (BEHD)

Paul Hindemith: Symphonic Metamorphoses on Themes of Weber, excerpts.



JNE 3 | Snare Drum
A BK % Bx Orchestra Excerpt:

| 23 R AT R « XA (FZRF B RHD)
Nikolai Rimsky-Korsakov, Sheherazade, excerpts from 3rd movt.
2ERR: GelFy (B =3 3523

Puccini: Tosca,excerpts from Act Il

A% | Xylophone
A B % Bx Orchestra Excerpt:

HeAtim: GREH R (38 23H%9)
George Gershwin: excerpts from “Porgy and Bess”.

4k & | Celesta

A PR % Bx Orchestra Excerpt:

AT GPRIFY (45 23 5)
Paul Dukas: excerpts from “The Sorcerer's Apprentice”.

#4% | Cymbal
A B % & Orchestra Excerpt:

L3RA XA «Fwmsaly ($F@RFAZB, HRZRE)
Pyotr llyich Tchaikovsky: <Symphony No. 4 in F Minor>, Op. 36(The 4™ Movt. From A to B ,H

to the end ).

2EHBRE KR FHZREWEEY (FZ5KF)
Rachmaninoff < Piano Concerto No.2 > op.18 (3 movement)
43 |Timbrel

A PR % BX Orchestra Excerpt:

soA s BB KFIT Y (IR



Bizet: excerpts from Opera <Carmen>
= A 4|Triangle
A BK % BX Orchestra Excerpt:
FRHHF: FE—WMEY AW (3R D)
Liszt: excerpts from <Piano Concerto No.|>
2ERA S (FAZaw (FZRFRLHRS)

Antonin Dvorak : Symphony No. 9 in E Minor,o0p.95 ,excerpts from 3rd movt

B % | Harp

Ik & ) ¥ Solo Piece:

\\

Rt KB HRF5WHAW, F—5RF, To4%

&

Mozart: Flute and Harp concerto, |st movt., without Cazeda.

R A K B Orchestra Excerpt:

l. ede sk <CRRWEAEHY (FmEF)

Béla Bartok: Concerto for Orchestra, 4th movt.

2. BRAR: CPRFEIEHY KK ()

Maurice Ravel: Tzigane, cadenza.

3.MEM: (FIUEERAKEHE (RE] KEITEL

Benjamin Britten: The Young Person's Guide to the Orchestra, Variation | and Fugue I-L
4 f2RE: HBAFEY Q53 FW4NF. 7TF5E5 P FT—8FA S5 )

Claude Debussy: “Prelude a I'apres-midi d'un faune”, from No.2 to 4 bars before No.3,5 bars

after No.7 to 5 bars before No.8.



5. 2 RAR%: (BEZRNEHT
Gaetano Donizetti: Lucia di Lammermoor Scena e Cavatina
6. A& : «EZEY , | %2, BRERAK

Richard Wagner: <Tannhauser>, First Act Scene 2, 2 measures before Lied des Tannhauser —

12 measures before Moderato



